Music for a Great City of Aaron Copland (London Symphony Orchestra, 
the composer conducting, WNCN) 


ouvertures du cercle and fermetures du cercle and what can be said 


of the vulnerability of a work of art in each of the three distinct 


periods of its existence what before the première fermeture du 
cercle the work of art is not vulnerable because it does not yet 


exist first focusing has not yet taken place creative energy has 
not yet been focused in an identifiable direction between the 
première fermeture du cercle and the deuxième fermeture du cercle 
the work of art is more vulnerable than it is at any other period 
in its existence it is between the première fermeture du cercle 
and the deuxième fermeture du cercle a work-in-progress and works- 
in-progress are vulnerable what for example began as a sonnet on 
the city of Rome began understood as the work-in-progress immedi- 
ately after first focusing certainly could end up as a five-act 
play about Nero end up understood as the work-in-existence the 
completed work what exists after the deuxième fermeture du cercle 
examples Saint Augustine in Ecstasy in Antwerp of Sir Anthony 
yan Dyck certainly could have become a charles the First similarly 
what began as a portrait for example of a member of the family of 
Charles the First could certainly be Saint Augustine in Ecstasy 
in Antwerp yes what happens when that happens when that happens 
the first circle reopens and what was a work-in-progress is no 
longer a work-in-progress works-in-progress are vulnerable after 
the third circle has been opened the work of art the completed 
work the work-in-existence is especially in the period since the 
Renaissance although not invulnerable less vulnerable than it 
has been at any other time in the history of art why since the 
Renaissance réservoirs esthétiques littérals have become more and 
more numerous which means one that the corpus of works-in-existence 
the preservation of that corpus has become the primary concern of 
an increasing number of specialists two that that corpus is ac- 
cessible to all those who are interested in appreciating and in 
creating aesthetic forms hence the possibility for internal aes- 
thetic preservation that is to say repetition understood as ad- 
dition/subtraction: subtraction/addition is great greater perhaps 
than it has ever been which certainly does not mean that repetition 
has become more frequent in art in the period after the Renaissance 
than in that period before no because repetition is repetition. 
(L'Aire: 3-22-76) 





